《Dummelow’s Commentary on the Bible – Song of Solomon》(John R. Dummelow)
Commentator

Compiled by 40 Bible Scholars and edited by Dummelow, this commentary has received favorable reviews from Christians of many denominations. At one time, this was one of the most popular commentaries of the 20th century. Although not as conservative as the others, it is still quite helpful with detailed introductions and concise comments. All maps and images from the printed edition are included.

This commentary provides in a single large but convenient book the essential scholarly information on the Bible necessary to every minister and Bible student.

Dummelow's Commentary is distinguished by two remarkable combinations of merits. First, it combines to an extraordinary degree completeness and conciseness. As Bishop Anderson of the Diocese of Chicago has said, it contains "more information attractively presented than can be found in the same amount of space in the whole realm of Bible Literature." Yet it is not too diffuse, nor is the essential information obscured by unnecessary or rambling discourse.

Second, it combines in a remarkable way the highest religious reverence with exact scientific rigor. Preachers and theologians of many denominations and various shades of faith have paid tribute to its "conservative liberalism".

00 Introduction 

1. Contents. Two points strike every careful reader of the poem: the extreme difficulty of determining its meaning as a whole and deciding as to the class of poetry in which it is to be placed; and the fascinating beauty of its details. The former is evident on a mere glance at the attempts which have been and still are being made to define its scope and character. The Jews admitted it into the Canon on the supposition that it depicts the relations between Jehovah and His people. But for that interpretation the doubts which gathered round it and were not authoritatively discouraged till the Synod of Jamnia (90 a.d.), would never have been dispelled. The Christian Church followed the same general line, explaining the Song as an allegory of the love between Christ and the Church or Christ and the soul In this sense St. Bernard wrote no fewer than eighty-six sermons on the first two chapters. The headings of chapters and Pages in the English Bible express the same idea. In all ages, however, amongst both Jews and Christians, there were thinkers who perceived that the theme is not divine love but human. In course of time the poem came to be regarded by many as a drama. The adherents of this view were divided as to the plot. Some took it to be the story of Solomon's love for a country maiden, whom he raised to the rank of queen, himself for a while adopting a simpler mode of life, and although he eventually reverted to luxury and polygamy the poem remained as a protest against undue self-indulgence. The other and more plausible version of the dramatic theory is that the maiden was carried off to Solomon's harem and exposed to the blandishments of the monarch, who was seconded by the ladies of the court. But she continued faithful to her shepherd-lover, to whom, in the end, the king magnanimously restored her. Another opinion has recently been maintained with much confidence and has found considerable acceptance. According to it we have to do neither with drama, opera, nor unity of any kind, but with a collection of love-ditties, partly composed for, and all suitable for use at, marriage festivals. The title 'king' (Song of Solomon 1:4, Song of Solomon 1:12; Song of Solomon 7:5) is explained by the fact that in Syria bride and bridegroom play the part of queen and king during 'the king's week,' the first week of married life. Seated on a throne which is erected oh the 264 village threshingfloor, they receive the homage of the whole country-side. Nuptial songs and dances are executed by the bridesmen, the chorus of male and female bystanders, and the wedded pair. A plausible account can thus be given of the abrupt transitions, the apparent lack of connexion between the parts of which Canticles is composed. But the whole of the facts are not quite explained. Amidst all the admitted inconcinnity there is an equally undeniable unity. The recurrence of certain expressions (Song of Solomon 2:7; Song of Solomon 3:5; Song of Solomon 8:4; Song of Solomon 2:17; Song of Solomon 4:6; Song of Solomon 8:14) is doubtless meant to mark breaks in what is conceived of as a single poem. The sentiments and style are too similar throughout to have sprung from divers writers. Nor is this to be met by the assertion that we have before us a collection of folk-songs which resemble each other because they all belong to the same period and locality. Canticles reads like the work of an author who composed amatory poems on various occasions and subsequently wove them into a garland of verse. Perhaps some of the shorter pieces have fallen out of the places which he assigned to them: this has been forcibly argued with reference to 811f-813f. But when we remember the irrelevance, from our point of view, of the verses which are often sung in Eastern lands today we shall be slow to deny that the singers and hearers of the Song of Songs understood allusions and perceived a fitness which are hidden from us. We shall be compelled to admit that there is no definite line of advance, no initial simplicity, followed by complication, rounded off by a dramatic dénouement. Matters are as far advanced at Song of Solomon 1:4; Song of Solomon 2:4 as at Song of Solomon 8:4.

Yet the following brief analysis shows that the book falls into what may fairly be called seven cantos. Canto I, Song of Solomon 1:2 to Song of Solomon 2:7 : A rural bride declares her ardent affection for her husband, deprecates the townswomen's criticism of her beauty, desires to know where she may find her beloved. The lovers praise each other. Canto II, Song of Solomon 2:8-17 : She relates a visit he once paid her and the invitation he addressed to her. Canto III, Song of Solomon 3:1-11 : Her thoughts of him and search for him by night. An interlude. Canto IV, Song of Solomon 4:1 to Song of Solomon 5:1 : He depicts and eulogises her charms. He is ready to escort her through the most dangerous regions. Her invitation and his response. Canto V, Song of Solomon 5:2 to Song of Solomon 6:9 : A waking dream, with painful ending. She describes her lover. He has entered his garden. Once more he dilates on her loveliness, which surpasses that of the ladies belonging to the royal harem. Canto VI, Song of Solomon 6:10 to Song of Solomon 8:4 : A short dialogue betwixt these ladies and her. Again he praises her and she replies in terms of love and desire. Canto VII, Song of Solomon 8:5-14 : An inquiry. The bride reminds her husband of their early experiences, celebrates the might and spontaneity of love, remembers how carefully her brothers guarded her. He sets forth her preciousness in figurative language. Then he begs her to sing. She closes the poem with a repetition of Song of Solomon 2:17.

2. Value. At the first blush we are surprised to find in the Bible a poem on human love. But we must remember that the mutual attraction of the sexes is of God's ordaining. So far from being intrinsically evil, it contains for both parties an immeasurable possibility of blessing. And the love which is here sung is ordered, regulated, legitimate. The imagery is too suggestive, and the description of physical charms too minute, for our taste, but it was produced by an Oriental for Orientals. More reticence does not necessarily imply truer purity. No doubt we should have welcomed a clear recognition of the intellectual, ideal, and spiritual side of marriage, but it would be a mistake to argue that the poet was a stranger to this better part. And such love as Song of Solomon 8:7 describes is based on broader foundations than those supplied by mere sensuous charms alone.

Again, whilst it is admitted that the poem was not meant to be understood either typically or allegorically, all true human love is, in the Apostle's sense of the word, a mystery (Ephesians 5:28-33) which carries the Christian's mind upward to the union of the soul with Christ. Sensuous thoughts and images are never to hold us prisoners. The earthly is a steppingstone to the heavenly. Spenser tells us that, having in the green time of his youth composed two Hymns in praise of Love and Beauty, 'and finding that the same too much pleased those of the like age and disposition, which being too vehemently caried with that kind of affection, do rather sucke out poyson to their strong passion, then hony to their honest delight,' he afterwards resolved, 'by way of retractation, to reforme them, making, in stead of those two Hymnes of earthly or naturall love and beautie, two others of heavenly and celestiall.' In this he is a safe guide—

'All the glory and the grace of things,

Witchcraft of loveliness, wonder of flesh,

Fair symmetry of forms, deep harmonies

Of line and limb—are but as shadows cast

From hidden light of Beauty and of Love.'

It would be a dull eye that missed the beauty of the poem. Its author responded immediately to every charm of Nature or of Art. Above all was his soul attuned to Nature. He carries us along with him into the open air, to the vineyards, the villages, the mountains. He awakes us at daybreak to catch the scent of the forest trees, to gather the apples and the pomegranates, to listen to the grateful plash of falling waters. How he loved the flocks of wild pigeons, the crocuses, the fields embroidered with lilies: His verse is fragrant with the breath of spring. And the soul of artistry within him was moved by the pomp of the court, the magnificence of a royal litter, the glittering whiteness of an ivory tower, the proud display of warriors' shields, the ornaments and costly dress of women. No other poem in the Bible can be compared with this. It still merits the title, prefixed by the men who inserted it in the Canon, 'The Song of Songs,' the most beautiful, the one that most nearly corresponds with the ideal of its class.

3. Authorship. But whilst we admit that the title is a fitting one, we must remember that it has no authority to determine date or authorship (see Song of Solomon 1:1). The internal evidence is conclusive against Canticles having been written by Solomon, and points to a date subsequent to the exile, not earlier than the 4th cent. b.c. The language alone suffices to prove these points: it is of the very latest strain of biblical Hebrew.

4. The following are improvements on the Authorised Version:—

Chapter 1
4. RV 'Make mention of,' for remember. RV 'Rightly do they love Thee,' for the upright, etc.

6. RV Swarthy,' for black.

7. RM 'Wandereth,' for turneth aside.

9. RV 'A steed' (better still,' a mare'), for a company of horses.

13. RM 'Bag,' for bundle. 'That lieth,' for he shall lie.

14. RV 'Henna-flowers,' for camphire.

Chapter 2
1. RM 'Autumn crocus,' for rose.

4. Lit. 'House of wine,' for banqueting house.

5. RM 'Cakes of raisins,' for flagons.

7. RM 'Gazelles,' for roes.

RV 'Awaken love, until it please,' for awake my love, till he please.

9. The sense requires that she gaze forth at him, not he at her.

13. RV 'Ripeneth,' for putteth forth.

RV 'The vines are in blossom, they give forth their fragrance,' for the vines with the tender grape give a good smell.

14. RV 'Covert of the steep place,' for secret places of the stairs.

15. RV 'Vineyards are in blossom,' for vines have tender grapes.

16. RV 'Feedeth his flock,' for feedeth.

Chapter 3
6. 'What' is better than Who.

7. RV 'It is the litter of Solomon,' for his bed, which is Solomon's.

9. RV 'Palanquin,' for chariot.

10. 'Inlaid with ebony from,' for paved with love for.

Chapter 4
1. RV 'Thine eyes are as doves behind thy veil,' for Thou hast doves'eyes within thy locks.

RV 'Lie along,' for appear.

2. RV 'Ewes that are newly,' for sheep that are even.

RM 'Are all of them in pairs,' for every one bear twins. RV 'Bereaved,' for barren.

3. RV 'Mouth.. behind thy veil,' for speech.. within thy locks.

4. RM 'With turrets,' for for an armoury.

6. RV 'Be cool,' for break.

9. RM 'One look from,' for one of.

12. RM 'Barred,' for inclosed. 'Garden,' for spring.

13. RM 'Paradise,' for orchard.

RV 'Henna,' for camphire.

15. RV supplies 'Thou art.'

Chapter 5
1. RM 'Of love,' for O beloved.

2. RV 'I was asleep,' for I sleep.

3. 'Tunic,' for coat.

5. RV 'Bolt,' for lock.

7. 'Wrapper,' for veil.

12. RM 'Sitting by full streams,' for fitly set

14. RM 'Topaz,' for beryl.

'Lapis lazuli,' for sapphires.

16. RM 'Speech,' for mouth.

Chapter 6
4. 'Awe-inspiring as bannered hosts,' for terrible as an army with banners.

10. RM 'Pure,' for clear.

11. RV 'Green plants,' for fruits. RV 'Budded,' for flourished.

12. RV 'Set me among, for made me like.

13. RV 'The dance of Mahanaim,' for the company of two armies.

Chapter 7
1. RM 'Steps,' for feet; 'in sandals,' for with shoes. 'The turnings' or 'windings,' for the joints.

2. RV 'Mingled wine,' for liquor.

5. RV 'Held captive in the tresses thereof,' for held in the galleries.

8. RV 'Breath,' for nose.

12. RV 'Whether the vine hath budded, and its blossoms be open,' for if the vine flourish, whether the tender grape appear.

13. RV 'Doors,' for gates.

Chapter 8
1. RV 'And none would despise me,' for Yea, I should not be despised.

2. RV 'Spiced wine, Of,' for spiced wine of.

5. RV 'I awakened,' for I raised.

6. RM 'Hard,' for cruel; 'Sheol,' for the grave. RV 'Flashes,' for coals; 'a very flame of the Lord,' for a most vehement flame.

7. 'Would any man despise him,' for it would utterly be contemned.

9. RM 'Battlement,' for palace.

10. RV 'Peace,' for favour.

12. RV 'Shall,' for must.

13. RV 'For,' for to.

01 Chapter 1 

Verses 2-7

The Ardent Affection of the Lovers
2-7. Songs of the bride: her enquiry and his answers.

2. Love] The original has 'loves,' i.e. expressions of love, repeated kisses and embraces.

3. Ointments] Orientals have always been passionately fond of perfumes. The literatures of Egypt, Greece, and Rome abound in references to them: in the Bible see Psalms 23:5; Psalms 45:7-8; Proverbs 7:17; Proverbs 27:9; Luke 7:46; John 12:3. A modern traveller writes: 'Arabs are delighted with perfumes; the nomad housewives make treasure of any they have, with their medicines; they often asked me, “Hast thou no perfumes to sell?” The 'poured-out' unguent gives forth its fragrance: even so is the beloved's name praised of many.

4. The king, i.e. the bridegroom, has brought the bride into his house, and she, freed from any taint of envy, nay, with an ingenuous pride, mentions the love with which others 'rightly' (RV) regard him. Some scholars prefer to read, 'Bring me, O king,' etSong of Solomon 5. In speaking of herself as black and 'swarthy' (RV), she is acknowledging herself to be a country girl: in the current songs of Palestine town-girls are called 'the white'; those of the country 'the black.' For Kedar see Genesis 25:13; Isaiah 42:11; Isaiah 60:7; The Arab tents are often made of black goats' hair or black woven stuff. If our present text is correct the maiden claims a beauty of her own, comparable to that of the richly embroidered curtains in Solomon's palace. But possibly the reference may be to the Salamites, who followed the Kedarenes in occupying the territory S. of Palestine. Her face has been bronzed by the sun's 'looking upon her,' as the prince of Morocco, in the 'Merchant of Venice,' speaks of his complexion:

'The shadow'd livery of the burnish'd sun,

To whom I am a neighbour, and near bred.'

6. Her mother's sons have made it impossible for her to avoid this, treating her with that arbitrary tyranny which male relatives so often display in the East. 'I have known an ill-natured child,' says Doughty, 'lay a stick on the back of his good cherishing mother': cp. 1 Samuel 17:28. Her own vineyard, her complexion, she was forced to leave uncared, for. 

7. Running to her lover, she would fain spend the siesta hour, the hot midday, with him. Failing to find him, she would have to wander aimlessly (RM) beside the other shepherds, in whom she took no interest.

8. With kindly banter he bids her lead out her little flock of female kids and take her chance of finding him. 

9-11. It would not occur to us to compare a woman to a beautiful mare: but an Eastern at once appreciates the simile. In Damascus 'the mare comes before wife and child': she may be worth £40,000, and there really is no more beautiful creature. The Egyptian horse was once prized much as the Arab now is (2 Chronicles 9:28).

10. With the 'string of jewels' (RV) compare a song which may be heard now in Syria:

'From above, Abu Tabba, from above, Abu Tabba,

Put golden coins upon her, and under her neck a string of pearls.

The necklace usually worn consists of three rows of pearls. Lady Burton says of a Samaritan woman: 'Upon her head she wore a coat of mail of gold, and literally covered with gold coins, of which a very large one dangled on her forehead. She wore diamond and enamelled earrings, and a string of pearls coquettishly arranged on one side of her head in a festoon.'

12-14. The king, i.e. the bridegroom, is reclining on his divan or couch, and the bride's presence is as delightful to him as the scent of the costly oil of the Indian nard (Mark 14:3). The odoriferous myrrh is a gum, which exudes from the bark of a spiny shrub growing in Arabia and India. Women wore little flasks of this on, their breast. 

14. The henna (RV 'the flower of paradise') has fragrant yellowish white flowers, growing in clusters like grapes. It is still found in the wadi of En-Gedi, the most delightful spot on the W. shore of the Dead Sea, an oasis of luxurious vegetation. The sentiment of these vv. is thus reproduced in a song still popular in Palestine:

'Make of me a silver necklace,

And toss me about on thy breast.

Make of me a golden earring,

And hang me in thine ear.'

15. He compares her eyes to doves. Eastern women spend much pains on their eyes, painting them round with kohl to add to their apparent size and increase their expressiveness. And the comparison of maidens to doves is exceedingly common in the popular poetry:

'Lovely girls are there, like a flock of doves.'

16, 17. She looks forward to their union in the sweet rural district, amongst the cedars and the firs. It is as in the bower which Milton found in the earthly Paradise:

'The roof

Of thickest covert was in woven shade,

Laurel and myrtle, and what higher grew

Of firm and fragrant leaf; on either side

Acanthus, and each odorous bushy shrub

Fenc'd up the verdant wall;......

Here in close recess,

With flowers, garlands, and sweet-smelling herbs,

Espoused Eve deckt first her nuptial bed.'

02 Chapter 2 
Verses 1-17
1. She compares herself to a simple wild flower, the crocus (RM) of Sharon. The plain, which extended from Joppa to Cæsarea, was proverbial for its flowers (Isaiah 35:2), and travellers continue to revert to this feature: 'We constantly had reason to admire the faint harmonious colouring of the wild flowers on the untilled plain. Cæsarea was surrounded by fields of the yellow marigold. Other flowers were also conspicuous—the red pheasant's eye, in some cases as big as a poppy; blue pimpernels, moon-daisies, the lovely phlox, gladioles, and high hollyhocks.'

2. He will hot suffer her to depreciate her own value: compared with other women she is a lily among thorns (Proverbs 31:29). The Huleh lily, in the north of the Holy Land, grows in the midst of thorns, which lacerate the hands of the flower-gatherers. The soil near Bethlehem, in the S., is enamelled with lilies and covered almost everywhere with dwarf thorns.

3-7. In this strife of mutual compliments she now likens him to the beautiful, flowering, fruit-bearing apple tree, which gives a welcome shade, gratifies the sense of taste, and is to Orientals a symbol of love. 

4. He has brought her to a 'house of wine' (RM), a place of feasting and enjoyment, where the banner floating over them was not merely inscribed with the word Love, but was Love, itself. The entire description is figurative, and if the language were not sufficient to indicate this we should be driven to the conclusion by the fact that it was not considered decorous for women to be present at banquets (Esther 1:12; Daniel 5:10, Daniel 5:23). In Egypt the house where a marriage-festival is in progress is marked by rows of flags and streamers stretched across the street. 

5. She begs her friends to sustain her with cakes of pressed raisins (RV), such as were given to those who were fainting for hunger (1 Samuel 25:18; 1 Samuel 30:12; 2 Samuel 6:19; Hosea 3:1). 

7. And they are to leave her and her beloved for the present undisturbed by the festal dances and songs. The request is repeated Song of Solomon 3:5; Song of Solomon 8:4, and on each occasion is evidently meant to mark one of the main divisions of the poem. The adjuration, by the gazelles (RM), and by the hinds of the field, is suggested by the beauty and the timidity of those graceful creatures.

Verses 8-17

A Visit and an Invitation
8-13 After an interval she relates one of his visits to her home. He comes swiftly and easily; hills and mountains are no obstacle. He stands behind the wall of her mother's house, and she gazes at him through the lattice, for she has seen his approach from afar. The unglazed, latticed windows of an Oriental house admits air and a softened light, allow those within to see out, and prevent their being observed from outside. 

10. He would have her accompany him to the open country. 

11. It is the right season. The winter and the rains are over, for in that climate there is a cloudless sky from the beginning of May to the end of October.

12. It is the time of flowers: 'Everywhere this day the earth was beautifully green, and carpeted with flowers. The air was fresh and balmy and laden with the sweet scents of spring... The sky was so blue, the mountains and plains looked so beautiful, the birds, insects, the wild flowers, the fresh balmy breeze, the sweet smells, and gentle sun, the black tents, all combined to make one glad to be alive.' 'Come here in spring, O traveller!' Lady Butler says, 'and not in the arid, dusty, burnt-up autumn.'

13. The early figs are growing spicy; the vines are all blossom and fragrance. It is the season when a young man's mind turns lightly to thoughts of love. Even in our cold England the poet sings—

'Twas when the spousal time of May

Hangs all the hedge with bridal wreaths,

And air's so sweet the bosom gay

Gives thanks for every breath it breathes;

When like to like is gladly moved,

And each thing joins in Spring's refrain,

“Let those love now who never loved;

Let those who have loved love again.”'

14. 15. He begs her to lay aside her coyness, for she is concealing herself, like a dove in an inaccessible mountain gorge. Where there is no village pigeon-house the wild doves of Syria build in hollows of the steep rocks. At the monastery of St. Saba 'one sees, sailing on outstretched wings from out of those caverns, flights of the fair blue pigeons.'

15. She sings him the little ditty concerning the foxes that ruin the vineyards: any song, on any theme, would have pleased him, and short poems that seem to have no special relevance to the occasion are still in common use amongst the peasants and the Bedouin.

16, 17. She declares their unchangeable, mutual devotion, and bids the shepherd, who pastures his flock in the fields bright with lilies, come to her.

17. At midday the heat is overpowering—All round the coast the languid air did swoon, Breathing like one that hath a weary dream.' But at sunset the day 'breathes' (RM); a cool breeze blows, and the shadows gradually disappear (Genesis 3:8; Job 14:2). The gazelles (RM) descend at night to the plains to feed; they leap and run safely on the mountains of Bether. The meaning of the last word is not clear: it may be the name of a locality not mentioned elsewhere in Scripture; it may signify 'the cloven mountains'; it may be the same as the besamim (= spices) of Song of Solomon 8:14, or, as RM suggests, the spice malobathron.
03 Chapter 3 
Verses 1-11

Night Thoughts and an Interlude
1-4. There is a charming lightness of touch and quickness of movement in the story she tells, and it is all the more interesting for our having to supply the prosaic connecting links. 'The Unrest of Love' is an apt title. We can only understand it as a maiden's dream.

2. The broad ways are what we should call the squares; wide, open spaces by the city gates and elsewhere. 

4. The 'mother's house' is the women's apartments, into which a strange man dare not enter.

6-11. It is possible that this is a song of the bridegroom's companions on the morrow of the wedding, when the throne is set up for the bridal pair. But more probably it is a kind of interlude, intended to convey the sense of contrast between the simple, fearless life of the happy pair, and the luxurious but anxious state which the most magnificent of Hebrew kings had kept. The singer sees in imagination King Solomon's procession. He makes us hear the questions and remarks of the crowd, as in the last scene of Shakespeare's 'Henry the Fourth.'

6. One man asks, 'What is this litter (RV) that is coming out of the wilderness, the uncultivated grazing land? 'The pillars of smoke are caused by the burning of sweet perfumes. Frankincense was an aromatic gum-resin obtained from balsamic plants which grow in Arabia and Eastern Africa. The powders of the merchant are powdered perfumes. The question of Song of Solomon 3:6 is answered in Song of Solomon 3:7-8, and possibly we have a third speaker in 9, 10. In any case, another word is here used for 'litter' (RV), a word which came afterwards to be specially employed for the litter in which the bride was carried in procession.

9. King Solomon's palanquin (RV) is made of the costly woods of Lebanon, cedar and Cyprus. 

10. The pillars supporting the canopy are of silver, the arms of gold, the seat (RV) covered with a costly purple fabric. And, as the Hebrew words for love and 'ebony' are very similar, the closing part of the description may originally have run, 'inlaid with ebony from the daughters of Jerusalem.'

11. The women of the chorus are to fancy themselves meeting the procession and feasting their eyes with the sight of the king in all his glory. At a Jewish wedding both bride and groom wear crowns: in Syria, at the present day, the bride wears one; in Bulgaria she has a crown of alloyed silver.

04 Chapter 4 
Verse 1

Description of her Charms. Her Invitation
1-7. This short poem belongs to the class which the Arabs call wasf, in which the bride's charms are described: they are sung while she is being dressed, or when she exhibits herself in her nuptial array, or on the day subsequent to the ceremony. Here is one that is still to be heard in Palestine:

'Oh, her eyes are like the hue of ink drawn by the stylus,

And her hair, when she dyed it with henna, like birds'feathers;

Her nose as the handle of a ghttering Indian sword;

Her teeth like hailstones, yea, even more lovely;

Her cheeks like rosy apples of Damascus;

And her breasts lovely pomegranates, hanging on the tree;

Her neck like that of a scared antelope;

And her arms staves of pure silver;

And her fingers sharp-pointed pens of gold.'

1. The maiden's eyes are here compared to doves, peeping out from behind the veil (RV). As is usual with Syrian brides her hair is not braided, but hangs loosely down, like a flock of black goats which graze along the slope of a mountain, and look as though they were suspended from it (RV). 

2. Her teeth are white, regular, a perfect set. Her cheek resembles the rich colours of the pomegranate. She has a swan's neck, a graceful, slender tower, hung round with ornaments, as the tower of David—whatever that may have been—was hung with shields (1 Kings 10:16-17; 2 Kings 11:10; Ezekiel 27:11; Ezekiel 1 Maccabees 4:57). For sweetness she may be compared to mountains on which odoriferous shrubs abound.

8. The idea conveyed by this abrupt and obscure v. seems to be that she will be perfectly safe, even in regions remote from home, and where many dangers lurk, if only her lover is at hand. His presence ensures happiness and security. The exclamation, 'Look,' etc., reminds us of a modern traveller's remark concerning the southern part of Lebanon: 'I have travelled in no part of the world where I have seen such a variety of glorious mountain scenes within so narrow a compass.' Amana may perhaps be the name of what is now called Jébel ez-Zebedâni, below which is the source of the river Amana or Abana (2 Kings 5:12). On some inscriptions of the Assyrian kings the range of Anti-Libanus is called Ammana. Here, and at 1 Chronicles 5:23, Shenir is distinguished from Hermon. The highest point of Hermon, Jébel el-Shêkh, 9,166 ft. high, is visible from the greater part of Palestine.

9-15. He praises her in ecstatic terms. In the ancient Egyptian love-songs the lovers call one another 'brother' and sister. One glance from her eyes, one pendant hanging from her neck, is enough to steal his heart, as it is said of Judith (Judith 16:9), 'Her sandal ravished his eye.'

10. The smell of her garments is like the fresh and healthy odour of the cedars, or, as we in England should say, of the pinewoods: cp. Genesis 27:27; Psalms 45:8.

11. Honey and milk are most highly prized amongst Orientals (Isaiah 7:15).

12. She is as a garden barred (RM) to

13. Her charms are like the young plants in an orchard of pomegranates, protected from the depredations of wild beasts.

14. The saffron is the autumnal crocus, the dried flowers of which are employed in medicine, dyeing and perfumery. The thick, creeping rootstock of the calamus is pungent and aromatic. The resin of aloes is used in the preparation of incense. 

15. The 'flowing' (RV) streams, etc., reminds us of the many streams which run into the sea between Tyre and Beyrout.

16. Accepting his figurative description of her, she bids him welcome. The colder north wind and the warmer south are naturally mentioned: not the east, which brings drought, nor the west, which carries moisture from the sea.

Song of Solomon 5:1. The bridegroom's reply. He bids his friends follow his example: 'Drink, yea, drink freely of the delights of love' (RV).

05 Chapter 5 

Verses 2-9

A Dream. His Beauty and hers
2-7. Another dream of hers, with a painful ending. The accumulation (Song of Solomon 5:2) of names of endearment reminds us of the frequent repetition, by a Palestinian bridegroom during the wedding dance, of Yâ halâli, Yâ mâli, ' O my property, 'Omy possession!'

2. Heavy dew falls, especially during spring and in the second half of the night. The Spanish poet whom Longfellow translated had in his mind our passage and Revelation 3:20 :

'Lord, what am I, that, with unceasing care,

Thou didst seek after me,—that thou didst wait,

Wet with unhealthy dews before my gate,

And pass the gloomy nights of winter there?

How oft my guardian angel gently cried,

“Soul, from thy casement look, and thou shalt see

How he persists to knock and wait for thee.”'

And our Lord's parable (Luke 11:5-8) presents a parallel to Song of Solomon 5:3. The tunic had been put off (Exodus 22:26; Deuteronomy 24:18). The feet, shod only with sandals, needed washing each night. 

4. A hole is still cut in the door of Syrian houses, through which the owner can insert his arm and the key. 5. 'Myrrha stacta,' liquid myrrh, which flowed from the bark of the plant, was the finest and most costly. In two modern Egyptian poems we find: 'My love hath perfumed herself on the nights of the festival,' and '0 thou, with sweet hands!'

7. The watchmen treat her as a mere night-wanderer: cp. the solicitude of Boaz for Ruth (Ruth 3 :M). They tore off her wrapper (Mark 14:51-52), a light garment which rested on the shoulders, or was thrown round the head as a veil.

9. The chorus prepares the way for her eulogy of her beloved.

10-16. Nuptial songs in praise of the bridegroom's beauty are at the present day comparatively rare in Palestine. His head is the most fine gold, an expression which recalls Shakespeare's 'Golden lads and girls.' His eyes are doves, building in a ravine through which a stream flows. Possibly the fact that these birds delight in clear water and frequently bathe in it may explain the 'sitting by full streams' of the RV, or, 'sitting upon fulness,' which literally represents the original.

13. The 'banks of sweet herbs' (RV) have also been rendered,' towers of perfumes.' The lips are compared to red lilies, red being the dominant colour of the flora of that land.

14. The fingers are round and shapely; the nails like topazes; the body (RV) a plate of ivory encrusted with lapis lazuli, blue veins showing through the lighter skin. 

15. The pillars of marble remind us of a song still current in those regions: the singer avers that his dear one's foot is of white silver, which would be scratched if she walked even on cloth.

Song of Solomon 6:1-3. The chorus enquire where he may be found, and she, in dreamy and indefinite language, informs them.

4-9. He again strikes in, celebrating her beauty. Tirzah is in a lofty and delightful situation, surrounded by olive groves: its name (= 'Delight') implies its attractiveness. Jerusalem has always been lovely to an Israelite's eye (Psalms 48:2; Psalms 50:2; Lamentations 2:15, etc.). A pure and charming woman is 'awe-inspiring as bannered hosts' (RM). Coventry Patmore speaks of 'her awful charm of grace and innocence sincere':

'And though her charms are a strong law

Compelling all men to admire,

They go so clad with lowly awe

None but the noble dare desire.'

5. Her eyes have thrown him into confusion. 8. She is far above all the queens and concubines, the ladies of the harem, who are just now at hand. 

9. She is her mother's only, i.e. dearest, one (Genesis 22:2), and her pure one.

06 Chapter 6 

Verse 10

A Dialogue. Her Loveliness
10-13. A dialogue between these ladies and her. They compare her to the dawn, stooping down to look on the earth from the sky. It is still common in Arabic poems to address the beloved as 'Moon,' or 'Full moon'!

11, 12. She tells of her visit to the nut-garden, where, ere she was aware of it, her soul, i.e. her desire, set her in the chariots of Ammi-nadib. The precise meaning of this expression cannot be determined. The general sense appears to be that she was sunk in reverie, carried away in a lover's dream, a flight of fancy. Aroused from this, she would shyly hasten away. 

13. But the chorus beg her to return and perform for them the 'Dance of Mahanaim' (RV), a sword-dance, no doubt, such as the bride executes, sword in hand, on the evening of the marriage, amidst a half-circle of men and women, whilst a poem (wasf= 'description') of the character of Song of Solomon 7:1-6 is being sung. The title Shulamite is derived from the town-name Shulem (otherwise spelled 'Shunem'), from which Abishag, the fairest maiden of her day, came (1 Kings 1:4): obviously it is another way of calling her 'fairest among women' (Song of Solomon 1:8; Song of Solomon 5:9; Song of Solomon 6:1).

07 Chapter 7 

Verses 1-13
1-6. The wasf begins with a eulogy of her dancing: her steps in sandals (RV) are lovely, and the circling movements of her body are graceful as ornamental chains. In Eastern dancing the twisting and vibration of the body are of more consequence than the rapid movement of the feet. The title 'noble's daughter' may be merely a conventional compliment, or it may point to the dignity of her character: cp. 'a daughter of Belial,' 1 Samuel 1:16. 

2. The Talmud states that the proportions for mixed wine (RV) were two-thirds water, one-third wine. In Syria the colour of wheat is considered to be the most beautiful for a human body.

4. Her neck is like a tower of ivory, long, and dazzling white. But what about the swarthiness of Song of Solomon 1:5-6? The answer is that the exactness and consistency of prose are not to be expected in an epithalamium. Heshbon lies five and a half hours E. of the N. point of the Dead Sea, in a fertile, well-watered region: there are several deep wells cut in the rock, and a large reservoir. 

5. Carmel was regarded as the 'Park' of the land; there alone were rocky dells, with deep jungles of copse. A 'king is held captive in the tresses' (RV) of the bride's hair: cp. the Arab song:

'Oh, thy thick hair hangs down;

Seven plaits of it take us captive.'

6-10. The bridegroom begins with a general assertion of the delightfulness of his beloved: then, in like manner as the Greek poet Theocritus compares Helen to the straight Cyprustree, our poet likens the bride to the tall, straight palm, the loveliest of all trees in his eyes,' man's sister,' as the Arabs call it. Something of the same feeling appears in the English poem:

'A daughter of the gods, divinely tall,

And most divinely fair.'

One or two slight changes in the text, partly supported by the ancient versions, make of Song of Solomon 7:9 an expression of desire that her mouth may be like the best wine for her beloved, 'gliding over his lips and teeth.' Syrian women cried out to an English lady: 'Go on! when you speak Arabic, your words drop out of your mouth like sugar.'

10-14. Again she declares her affection. An intense delight in rural life breathes through these lines. 

13. For the effect ascribed to the mandrake see Genesis 30:14-16. It is not a very common plant in the neighbourhood of Jerusalem, but grows freely in Galilee; its reddish-golden apples, about an inch and a half in diameter, emit a somewhat sweet odour. On a shelf over the inner door (RV) of the house she has laid up some of the old fruits for him.

Song of Solomon 8:1 f. Obviously this is supposed to be spoken in the days of their first love, before others were aware of it. Amongst the Bedouin, brothers and cousins on the father's side are the only male relatives who may kiss a maiden. In place of the very difficult expression, who would instruct me, two ancient versions have a clause parallel to the preceding one, 'and to the chamber of her who conceived me.' In Persia wineis obtained from pomegranates.

08 Chapter 8 

Verses 5-14

Memories. The Close
5. The chorus enquire who this happy bride may be. And the bridegroom points her to the apple-tree where he had once found her asleep, and to the spot where she was born. These are lovers' reminiscences, sweet to them, trivial to others.

6, 7. Her passionate clinging to him, and her assertion of the irresistibleness, the indestructibleness, the unselfishness of genuine love.

6. She would fain be as inseparable from him as the seal-cylinder, which men wore on a cord round the neck, or the seal-ring on the right hand (Genesis 38:18; Jeremiah 22:24;). Love is strong as resistless death. Jealousy can be hard as Sheol (RV), the place of the dead.

'Turning all love's delight to miserie,

Through feare of loosing his felicitie.'

And this is especially true of Orientals: 'A son of the East cannot quietly enjoy his inward felicity, cannot love without being consumed with the suspicion that others will rob him of this sweet treasure; and jealousy, the passion which gives birth to hatred and blood-feuds, establishes its way in his heart, growing apparently out of a morbid excess of sentiment.' Othello kills the person he most dearly loves. It is 'a very flame of the Lord' (RV), resistless, fierce, consuming (Genesis 23:6; Psalms 80:10; Jonah 3:2; Acts 7:20).

7. Render, 'If a man were ready to give the whole substance of his house for love, could any one despise him? 'No. It is better worth the purchase than anything else on earth.

8, 9. The solicitude which the brothers once felt concerning their sister. If she repels all improper advances they will do her honour: if she is weak they will carefully guard her. When she hath no breasts, she is not of marriageable age. To be spoken foris to be asked in marriage.

10. Our heroine can proudly assert her purity, and her beloved honours her.

11, 12. In figurative speech he expresses his contentment. King Solomon has a fertile and profitable vineyard at Baal-hamon (perhaps the town mentioned in Joshua 19:28). Any one would give for its produce a thousand shekels (about £130). Those to whom it is entrusted will not make less than two hundred shekels profit. But the happy lover is well satisfied that Solomon should have his thousand shekels and the keepers their two hundred, provided he may have his dear one. The Arab poet sings, 'Take away all roses; one little garden is enough for me.' Solomon here is the typical wealthy king, the Croesus of Hebrew fancy (1 Kings 10:21): cp. also Sirach 12:5.

13. The bridegroom once more (see Song of Solomon 2:14) begs her to sing. His companions are the young men (Judges 14:11) who attended him all through the festivities.

14. Her final word, of invitation to her husband, is a slightly modified repetition of the refrain Song of Solomon 2:17.

